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composition as in the following verse.

3M id ^i^l "yr ^n^p ^F^R wff^r P-i^r^ ^P^[ i
^R f^ ^mr ^ <T^T s^^^w^wii n (19 - 7)

Agastya describes well the search of the ladies for their beloved,
lying dead on the battlefield. The ghastly and disgustful scenes
and the pitch of the pathos are too heavy to be contained by any
one. Hence to bring in relief to the other wise unbearable grief
and disgust Agastya brings in a touch of 5'rngararasa.
w^rprt fsT^tsft" w^prm f^rfsJn: i

^feJM<^lk?1 ^ c^ ^ ^ TOTO[ H - (chlo^chm: ^ 453, (7 - 65)

It is but natural for the bereaved ladies first to be reminded
by their intimate moments and privacies, when they bewail their
beloved. But from the next minute onwards they are plunged into
deep grief. Taking into account this possibility Agastya describes
the different vibhdvas of 5'rngararasa and thus over comes the
incompatability of antagonistic sentiments as in the case of the
following verse.

<Hiy^WHiaw ^f^r ^pq[ ^|u|ic<rd9^41
-3Tli^yd1 ^^H^Xl P^^lid^lfd ^iPl^H II (19 - 38)

This adds beauty to his style and to the appreciation of the
Kavya.

The last canto deals with the final part of the story and it is the
important part of the Kavya from the point of sentiment. To suit
the primary rasa, lucidity and sweetness are adopted in composing
this canto- The poetic excellence called 'SamddhF as enunciated
by Vdmana is present here throughout. The gradual ascendency
and descendency in the nature of the words is called ^i<s<^ifayuj;

and in many verses of this canto it is introduced as in the following
one.

<WT3^dH<y^fe TI^T dHI^4l^l^q I
rcWM^I^rd<^ui qsri PR WI ^FTPT ^f: II (20 - 69)

Samddhi is a aualitv to he nmrf-i^d hv nnp whn \v^nf-c tr\ r/a-